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« Anna Miheli, works of her mother Vienoula Kousathana
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« Katina Kouka (Likou)
« loanna Zouganeli (Rouhou)

« Artemoula Trianrafillou, works of her mother
Taro Kousathana
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Epyodxelpeg dnploupyieg and tn cuAAdoyi tou Aaoypa@pikou
Mouoegiou Mukévou kat and 18iwtikég ouAdoyég (1950-1975).
Hand woven creations from the collection of Mykonos Folklore
Museum and private collections (1950-1975).
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v ugavtkn otn Mikovo

Xalpetidw tnv ékBeon tng Anpotkng Enixeipnong Mukévou KAETMTMAM yia to HUKOVIATIKO upavtd pe
TitAo «Tnv €uxn pou va 'xeig, apyadeld va péoeig!h».

To pukovIATiKo upavto, pla povadikn téxvn, Oxi govaxa avadeixBnke dnploupywvtag oxédla yia tnv
NPWTOTUNN HUKOVIATIKN «JnoAvioUpa», aAAd katépBbwoe yia dekaetieg va evioxUoel Kat va otnpiel
v olkovopia tng Mukdvou 18laitepa tdte nou to vnoi Bplokdtav ota npwta Prpata TG TOUPIOTIKAG
avantu€ng tou. To upavtd eniong avédel&e onoudaieg texvitpleg, avu@avipeg, énwg n BievolAa nou
n QAKN TNG PTAvel £wG TG PEPES pag. Ntonilol pagpteg nou xpnotdonoinoav oxédla TG HUKOVIATIKNG
«pgnoAvtoUpag» kal npoidvta tou apyaAeloy, avadeixBnkav otnv enoxn toug, 6nwg o lwong Laldaxag,
“Le Roi du Pantalon” kat o Ndvvng FaAdatng. MNoAAoi &€vol oxediaotég pédag kal oikol pantikig uno-
KAiBnkav pnpootd otig tonikég autég dnploupyieg.

Mpwtapxiki emdiwgn tg napodoag SNUOTIKNG apxng Ntav Kal cuvexidel va eivat, n npofoAn pe kabe
Tpono tou noAltiopol pag pe okond éxi pévo tn diatnpnon tou aAAd kat thv evéuvApwaon Tou oto
napodv, plag kat n ovyxpovn enoxn pnopei va népet ouctaotikd ddvela and pia nAovoila napadoon oav
Kl auth t¢ Mukdvou.

Yuyxapntipla otoug Slopyavwtég kal CUPHETEXOVTEG, aAAd Kal noAAd pnpdBo otnv KAEMMAM nou
xpovia unnpetel tnv natdeia kat tov NOAITIoP6 Tou vnoloU Pag PE oUCLaoTIKEG dladpopéc.

O Anpapxog Mukévou
KONZTANTINOX KOYKAZ

| am very proud to salute the opening of the exhibition on the art of weaving, titled “You have my
blessing to learn the loom”, organised by the Charitable Institute of the Municipality of Mykonos for the
Environment, Education and Development (KDEPPAM)

A unique form of art, Mykonian weaving not only became renowned for the typical “boldura” design,
but also managed to support and supplement the economy of Mykonos, for decades, during the first
steps of its touristic development. Weaving brought into the spotlight skilled workers, local weavers like
Vienoula, whose fame still echoes in our days. Local tailors, using patterns of the Mykonian “boldura”
and products of the loom, became household names during their lifetime, like Joseph Salachas - “Le Roi
du Pantalon” - and Giannis Galatis. Many foreign fashion designers and brands were in awe of these
domestic creations.

A primary goal of the Municipality was and continues to be, the promotion of our culture. We aim
at preserving and strengthening aspects of local achievements and customs, since we can only gain
meaningful and valuable insights from such a rich heritage as that of Mykonos.

Congratulations to organizers and participants alike. Special compliments to KDEPPAM, which through
the years has accomplished an impressive body of work regarding to the education and culture of our
island.

KONSTANTINOS KOUKAS
Mayor of Mykonos



6 «Tnv €uxi pou va Xelg,
apyaAetd va pabeigh»

H Mukovidtiooa tng 6ekaetiag tou 1960-70, evioxuoe Pe TNV NPOKOMNA TNG TO OIKOYEVEIAKS TNG El-
066npa. O apyadeldg htav o apketd onitia Tng MUKOVOU NpWTaywviotng o auth tnv npoondbela.
Mepndtayeg ota Aeukd nouxa téte 0oKAKLa TNG XWpag Kal AKOUYEG TO TAK-TOUK TOU apyaAelol Kal Tov
AXo TNG odaitag nou £Tpexe NAvw oto oTtNUAVL yla va SnploupyNnaoel pe To upadt to upavtd. Ta “¢pavid
pavtadav unépoxa kat povadikd ota payadld tng Mukdvou. MeydAol pédilotpol tng enoxng {nAsgav
Ta updopata pPe Ta nopPpupd Toug Xpwparta.

Me peydAo ogfaopd Aoindv o auth t Mukovidtikn napddoon tou ugavtou, tov Noéupplo tou 2021
n Kowvw@eAng Enxeipnon tou Anpou pag énplolpynoe otn Movn lMNaAatokdotpou gpyactipt upa-
VIIKNG, PE apyalelolq kawvouplag yevidg, o€ ouvepyaoia pe thv avinpdedpo twv @idwv tou Aao-
ypapikou Mouoeiou Mukédvou Anpntpa Nadou kat tnv Kowotikh XUppoudo tng Avw Mepdg Maipn
XtaupakonoUAou. AdokaAog o ayanntdg veapds Oodwpng Avactaodtog. Euxaplotolpe tov Zefaopt-
6tato MntponoAitn pag Awpdbeo B yia tnv euyevikn gprdogevia tou, kaBwg kat tov unelBuvo tng Hoving
MaAatokdotpou, natépa BaoiAelo Tavidakn yia tv apéplotn ouvepyacia tou.

Me okond tnv avaBiwon authg Tng Téxvng Tou apyaieloy, nou dvBiloe KANOTE Kal EVIOXUOE TNV OLKOVO-
pia tou ténou pag dnploupywvtag pia enpn nou enépaoe ta ouvopa tng Mukdvou, Slopyavwvoupe
otnv KAEMMAM tnv @etvh pag ékBeon pe titho «Tnv guxn pou va 'xelg, apyadeld va padeigls, pla
oUvdeon tou téte Kal tou onpepa. kondg tng €kBeong eival va Bupdpacte 6Tl N téxvn Tou upaviol
QVAKEL oTNV NOAITLOTIKNA pag kKAnpovopid kat a&iel va undpxel oto napév pag.

H npéedpog tng KAEMNAM
ANAPIANH KoYooy

The Mykonian woman of the 1960-70s, strengthened, with her hard work, her family’s income. The loom,
present in many local households, was the protagonist of these years. When you walked through the
white —and then quiet- streets of Chora, you would hear the snapping of the loom and the whistle of the
shuttle running on the warp to create the waft, the weaved product. These products were magnificent
and unique, presented in all stores throughout Mykonos. Many designers of the era envied those brightly
coloured weaves.

With great respect to this Mykonian tradition of weaving, in November, KDEPPAM created a workshop
at Paleokastro monastery, with modern looms, in collaboration with the vice president of the Friends
of the Mykonos Folklore Museum, Dimitra Nazou, and the local councilwoman of Ano Mera, Mary
Stavrakopoulou. The workshops were run by the wonderful youth Thodoris Anastasatos. We would like
to thank the Metropolitan bishop Dorotheos Il for his warm welcome, as well as the supervisor of the
monastery, father Vasilios Tzanidakis for his cooperation.

Aiming to revitalise the art of the loom, that once bloomed and supported the economy of this land,
spreading its name far wider than the island’s borders, we organised at KDEPPAM this year’s exhibition
titled “You have my blessing to learn the loom”, a thread connecting those years past with the present.
We wish that through this exhibition we remind ourselves that the art of weaving belongs to our cultural
heritage and deserves a place in our daily lives.

ANDRIANI KOUFoU
President of KDEPPAM

H Kativa Koukd (tou AUkou) otov apyaAeté tng, 2022.
Katina Kouka (Likou) on her loom, 2022.
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8  «Tnv guxn pou va 'xeig,
apyaAetd va pébeigh»
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H YOANTIKH 2TH MYKONO,
MEPOX THZ IZTOPIAZ

TOY TOIOY

«Tnv guxn pou va 'xelg, apyaAeld va pébeig!» ei-
val n dlakpttikn ovopacia tng ékBeong nou dlop-
yavwvel n Koww@eAng Anpotikn Enixeipnon
MepiBdAAovtog, Maideiag kat Avantuéng Muko-
vou (KAEMMNAM) kat agopd tnv totopia kat to
napov wng Ypavukng oto vnol. H ¢pdon auth
anotunwVeEl PE evApyela TNV €UXN TG Ylayldg
npog tnv gyyovn n tng pdvag npog tn Buyatépa.
Ynpatodotel tnv €noxn katd tnv onoia n kabn-
Hepvh aoxoAia twv yuvaikwv tng Mukévou ntav
0 apyaAelde. MNati o apyaAeldg, yia nepinou 40
xpévia (1950-1990), Atav euloyia yla TG yuvai-
KEG, Yla TIG OIKOYEVELEG TOUG Kal yla tnv dia
MuUkovo.

H yvon tng Ypavtikng petadiddtav ocuotnpati-
k& otn MUkovo, and yevid oe yevid, kal napépe-
ve, oxeddv anokAelotikd, yuvaikeia undBeon. Ol
avépeg NG olkoyévelag BonBoloav enikoupika
oe kanoleg epyacieg, aAAd eAdxiotol kdBovrav
va updvouv. Av to otnpdvl Tou apyalelou eivat
n {wn Twv yuvaikwy, tote ota upddla tou nAé-
XTNKE 0 POxB0¢, n aywvia, n xapd, n pavraoia,
n ONPIOUPYIKOTNTA, N KAVOTOMIA, N OLKOVOUIKN
entuxia, aAAd kat n Kowvwvikn katagiwon twv
Yuvalkwv tng Mukévou.

H ékBeon pag @iogeveital oto onftt Tng Nnpwto-
népou Mukovidtiooag {wypdpou Mapiag lyyAé-
on, otn Anpotikn MivakoBnkn otn Xwpa Muké-
vou. Eoeig, ol enokénteg tng ékBeong, kpatdte
ota xépla oag ta vApata tng Tonkng lotopiag
NG YPAVIIKAG KAl —0av O€ €IKOVIKN npaypatt-
KOTNTA- PETAPEPEDTE OTOV XPOVO Kal avtikpide-
1€ ta vhpata va enetdyovtal and 1o owpa tou
apyaAelol kat va yepidouv tov xwpo, va yivo-
vtal npoika twv Buyatépwy Kal va oTpwvouy ta
Xpapla Tou 11wTikoU Biou Twv olKoyevelwv. BAE-
nete ta vApata va oupBdAouv otnv OIKOVOUIKN
avdntu€n tou vnoloy, va Slapoppwvouv —péoa
and tov kabnpepivd poxBo- pia véa yuvaikeia
tautétnta, aAAd kat va yivovtar €va onoudaio
H€oo MPOBOANG Kal OIKOVOUIKAG avantugng tou
vnolou.

O apyaAeldg dev eival anAwg éva napadootakd
Texviké péoo napaywyng. Xuvdpa, anotedei éva
peBoboAoyikd epyaleio (and auth tn AéEn npo-
épxetal) katavonong tng lotopiag tou vnotou.
Ké&Be popd nou n odita pe o vApa tou upadlol
Slatpéxel to otnpodvy, 0 peAeTnTng avayvwpilel
ta €6ipa, t yAwooa, Ta cuvaloBnpata g ued-
viplag kat t péda otnv évbuon kABe €Moxng.

Xpayia anAwpéva oty kovnaoth t¢ okdAag, 1967. | Woven covers laid on a stair, 1967.



10 «Tnv €uxn pou va 'xeig,
apyaAetd va pdbeig»

H Ypavtikn, AAAworte, eival pia and tig naAaiote-
PEG TEXVEG, HIAG Kal avayetal otnv naAatoAlBikn
enoxn, dnAadn npv andé 20.000-30.000 xpdvia.
Ytoug neploodtepoug NoALtiopoug nou avadubn-
Kav 0To népacpa Tou xpovou, n YPavtikn unnp&e
Hia a&loo€Baotn kat kat’ €€oxnv yuvaikeia téxvn.
Ynnp&e pla napadooiakn enayyeApatikn anacxo-
Anon, nou avédelfe tn duvatdtnta ouveloPopds
NG Yuvaikag otnv olkoyévela kat eEacpAalile éva
a&léAoyo pépog tou Kabnpepvou «npog to {nv».

Ytnv nopeia tng otov xpdvo kat 0o n YPavtkn
xpnotgonolodoe xelpokivnta péoa, kdBe Onpi-
oupyia tng Atav povadikn. Me tv ekBlopnxd-
vion, dpwg, anwAeoe andtopa tnv auBevtikd-
Nta kat povadikétnta twv npoidviwv tng. Ot
yuvaikeg-upavtpleg nAaioiwbnkav odvtopa and
AVTPEG-UPavTEG Kat Aot padi pnnkav otnv unn-
peoia Tou 1610KTATN ToU péoou napaywyng. Ap-
Xloav va napdyouv npooxedlaoyéva upavtd (Pe
kdpteg Jacquard), pe otoxo xapnAdtepo kHOTOG
napaywyng Kal cucowpeuon oAoéva Kal peya-
AUtepwv kepbwv otoug napaywyous. Etot, n te-
xvoAoytkn npbéodog —aglonolwvtag véa UAIKE Kat
KAWVOTOHIKA pPéoa napaywyng— Katéotnoe Toug
ave€aptntoug upaviég-onploupyouls e€aptnpé-
voug Kal ouxva e§aBAiwpévoug epydrteg. H 1oto-
pia TWV KOWWVIKWV KAl EPYATIKWY KIVNPATWY
éxel Kataypayel toug epyateg e kAwotolga-
vioupyiag w¢ npwtondépous TG —VOHOTEAEIAKA
anotuxnpévng, AAAWOTE- EVavTiwong oTiG Pnxa-
VEG Kal atnv ekBlopnxavion.

H Ypavtikh otn MUkovo petouctdBnke og pépog
NG Lotopiag Tou tonou, €181kd dtav kataypdapn-
KE, PE KOMO Kal pepdkl, ato BipAio «To pukovid-
TIKO upavto tov 206 awva» tng Anpntpag ZIki-
viwtou-Nadou kal tou Mavayiwtn I. Xat¢ndbdakn
(ékboon TMoArtiotikoU Aaoypagikol XuAAdyou
luvaikwv Mukdvou). Méxpt téte ntav anAwg
npaypatikdtnta, ntav {wn. Méoa and tnv kata-
ypapn twv yeyovotwy —Kal Kupiwg péoa and tg
NOAUTIPEG HapTUPIEG TWV uPavTplwv- yvwpilou-
He onpepa 6t n Ypavtkn otn Mikovo ntav n

KUpla aoxoAia twv yuvalkwv. Mia acxoAia nou
akoAouBnoe pia apxikd avgouoa Kal otn ouvé-
xela pia yopyd @bivouoa nopeia. Xtnv nopeia
NG auth anokAAUYe Kkal avilkelpevikd otolxeia
taikwv diapoponotnoewy. Ot PTWXEG OLKOYEVEL-
€G popoucoav kabnpepivd polxa Kal ecwpouxa
and paAAi npoPdtou kat BapBdki, ene€epyaopé-
va and ta péAn toug, pe S1koUg Toug apyalel-
oug. O1 updvtpleg Ugatvay, eniong, navid yia Tig
aypPOTIKEG Kal Vautkég epyaoies. AvtiBeta, otig
Mo €UNOpPEG OIKOYEVEIEG Ol UPAVIPIEG NPOCAAp-
Bavovtav pe apolPn yia va updavouyv yia ta péAn
TWV OIKOYEVEIDV aUTWV HETAEWTd N €KAEKTNG
notétntag BapBakepd evéupara.

Ytnv avadeifn kat entuxia tng YQavtikig otn
Mukovo ouvelcépepav —ektdg and tnv adlap-
@lofitntn aloodvn kat dnploupyikdTnta TwWvV
UPavVIpIOV- ol avackagég otn AnAo kat ta na-
ykbdoplou evélapépovtog eupnpatd toug. To Ap-
xatoAoyiké Mouoeio tng AnAou npdopepe évav
vEO X(WPOo PEAETNG Tou LlEpoU vnoloU TNG apxal-
6tntag, evég vnolol nou yia noAdoug avBpw-
noug twv Mpappdtwv wooduvapoloe pe tnv idia
v €vvola Tng eAANVIKNG KAAGIKNG apxaltdtntag.
To naykdopio kowd payedtnke and t AnAo kat
apxioe va ouppéel padika oto vnol. E&Exouoeg
NpoownikéTNTEG Twv Enotnpwv entokéntoval
™ AnAo Kal —ektdg and ta eupnpata- evBouat-
adovtal kat ané tnv anAdtnta kal aubevtikdtnta
TWV UPaviwy nou agleg upavtpleg tng Mukdvou
éXouv OTNOEL kal gpnopelovtal oe unaibploug
naykoug, ouxva gopwvtag ta ot idieg. Ot tafl-
Slwteg ayopddouv xelponointa ugavtd, ta ent-
belkviouv ot nNatpideg TOug Kal TO «TOMIKO»
peTatpénetal o€ «naykdoHLO».

AgiCel va avagépoupe €6w TtV epnelpia tou
onoudaiou Meppavou piAdocopou Mdaptiv Xdivte-
YKEP, OMNWG TNV NEPLYPAPEL O {B10G PETA TNV €ni-
OKeWN tou, to 1962, otn ANAo': «[...] To npwi to
nAoio yAiotpnoe apyd oto aklpavto vepd npog
™ Ando, pe tn yertovikn PhAvela ota aplotepd,
HéXpL nou aykupoPBdéAnoe og pikpn andotacn and

1. Xawrteykep, M., Aiapovég: To ta&idt otnv EAAGSa, €kd. Kpitikn (2n €k.), ABriva, 2014, 0. 67-69, 77.

v eninedn napaiia tng. MéAG anofifactika-
HE, ouvavinoape yuvaikeg otn oelpd, Katd Pnkog
evdg HOALG opatou povonatiou. Eixav anAwoel
Katayng noAuxpwpa ugavtd kat Kevtnpata yla
va ta nouAncouv - éva xappdouvo Béapa kat
OUYXPOVWE N paptupia piag eTwxikng, aAAd ¢i-
Adnovng {wng. Agv pnopéoape va kataAdpoupe
and nou épxovtay, yiati to vnodki eival akatoikn-
1o Kat diabétel eAdxiotn BAdotnon. [...] Evd dev
énaua va oképropal To PUoTIKO TNG aAnBelag,
oAoéva anopakpuvdtav To vnoi nou @aivetal pi-
KpO, aAAd Aéel noAAd, n AnAog, kaBwe to nAoio
OTPAPNKe Npog tnv kKateuBuvon tng Mukdvou,
10 vnol Tou ouppou yia tov d1eBvi touplopd. To
yeyovog 6t autd kaAuntel pe AnBn th povaxikn
An)o, owg eival kaAd yiati étol napapével npo-
OTATEUPEVN.

H Ypavtikn otn Mudkovo avBnoe yia nepinou 40
xpovia. 2xedbév 500 apyaleloi epyadoviav aka-
tdnauota, kdBe pépa ektdg and ta «oxoAdPpa-
6a» (bnAadn, tnv napapovin piag yloptng). Eka-
ToppUpla pétpa ugpavtou (Ue nNNAxelg Hetpoloav
té1E) EMdelkvUovTal Pe NEPNPAVEIA OTA OOKAKIA
Tou vnotou kal 6tadidouv to pHukoviatiko upavtd
otov kéopo. Agwol éunopol To PETAPEPOUV OF
aAAoug ténoug kat oe AAAEG xwpeG. EAANviKol kal
S1eBveic oikol pdédag ennpedlovtal and ta potifa
¢ MUuKovIATikng YQavtikig, and tnv aubeviiko-
TNTA Kal thv npwtotunia tng Kat evidooouv ot
OoUAAOY£G Toug upavtég dnpioupyieg tou vnotou.
Ta pukovidtika ugpavtd yivovtal npeoBeutég tou
vnolou og déAov tov kdopo. Aladpapartidouv ava-
yvwpiolpo péAo «otn dSnploupyia evdg EAAnvikoU
Upoug otn podayr, dnwg onpelwvel n lwavva Ma-
navtwviou. Ta pukovidtika ugavtd epelyouv
and ta otevd épla TNG OIKOYEVELQG Kal TOU TO-
nikoU epnopiou kat tagdevouv otov kdopo 6Ao.

Yta téAn tou 200U aiwva, ol apyaAgloi —nou ot
UPAvtpleG aydnnoav kal otnpiav tm {wn toug
ota §UAa Toug, nou ta neploadtepa ta £Pplokav
ot napalieg tou vnoloU petd and katalyibeg—
AUBnkav, odnynBnkav oe anoBNKeg kal oL Xw-
POl TWV OMITIV NoU Toug PlAogevouaav éyivav
«gvolkiadpeva dwpdtiar. H napadooiakn tont-
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H MapouAiw FaAovvn (1860-1950) kavel pdka kabiopévn
otnv nAateia g Ayiag Movng. | Maroulio Galouni (1860-
1950) using the distaff sitting in Agia Moni square.

kfn Owiakn Okovopia napaxwpnoe tn B€on tng
otov €0Bvikd pag nuAwva tng Owovopiag twv
Ynnpeolwv, otov Touptopo.

Yta xpdvia nou akoAolUBnoav, n Mukovog £yi-
VE Naykoéopla yvwotn wg éva VED TOUPLOTIKG
povtéAo-palvépevo. e autd to véo Poviédo, o
apyaAeldg kal n upavtkn ndoxioav —xwpig ent-
Tuxia- va Bpouv pla Béon. EAdxiotol apyaAetof
napapévouy, péxpl onpepa, oe natdpla n anobn-
KeG. AKOun Alydtepol napapévouv otnpévol o€
onitia N o€ kataotpata.

Map’ éAa autd, kdnotot e€akoAouBouv va ugpai-
VOUV, akOpn Kal péxpL onpepa, otn Mukovo.
Ypavtég (yuvaikeg kal avdpeg) kataokeuddouv
updopata o€ apyaAelous xelpdg, oto onitt Toug
N O€ PIKPEG UPAVTIKEG EMIXEIPNOELG, Kal Kpatouv
Jwvtavn tn yvoon, TG 6e€16TnTeG kal Tig napa-
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H oxedidotpia Pain Xatdh Upave tnv Tavit otov apyaAeld ng €i-

i

AWy

YnaiBpto epndplo upaviwv otov poAo tng AhAou, 1936-39. | Outdoor textile sale on the port of Delos, 1936-39.

81kd yia tnv €kBeon, pe ETGEL nou napdyet n {ia otn Mlkovo pe IR
wn péBobdo peace silk. | Designer Faye Chatzi weaving a Tanit on [
her loom commissioned for the exhibition, using silk she produces

660¢1¢ TNG MukOvou- evOg vnotoU nou MSLWKEL,
pe évav aywva avioo aAAd oxi xwpig eAnida, va
dlatnpnoel T yvnoleg napadooelg tou, SnAadn
tnv {dla tv noArtotikA tou Unapén. Yndpxouy,
eniong, afléAoya opyavwpéveg npoondbeleg,
kaBodnyoupeveg and évav nupnva dflwv vn-
OlWTWV, Pe evépaon kal niotn, nou oéfovtal tov
UAIKS noAttiopd tou vnaoloU kat naoxi{ouv va tov
dlatnpnoouv wg noAdtipo ayabo.

Ytov kawpd pag, pe v unootnpign tg KAEM-
MAM, opyavwvovtal epyactnpla nou eniBAénouv
avBpwnol nou &16dokouv tnv Ypavtikn o€ vEoug
avBpwnoug. H ékBeon nou entokénteote enixel-
pei va avadei€el th cuAAoyikn authn npoondadeia.
Mia npoondBela nou Eekivnoe ta nponyoUpeva
xpévia o€ PIKpd €pyactnpla, ouxvd Pe avti§oeg

ouvONKeG, aAAd pe enpovn kat pepdki. H ékBeon
Hag napouotadel kat Baociletal kupiwg oe uga-
VI£G Snploupyieg twv avBpwnwy Nou ouppetei-
Xav ota epyactnpla autd, dSnploupyieg evtaypé-
VEG OTO KOIVWVIKG Kal 1oTtoplkd nAaiolo nou Aitd
anoKaAOUHE «HUKOVIATIKO Upavtd».

Molog dAAog kaAUtepog tithog Ba pnopouoe va
Bpebel yia autnv tv ékBeon and tnv eykdpdia
NMPOTPONA «TNV €UXN POU va ‘Xelg, apyaAeld va
HaBeIg» kat nola kaAutepn enwbdo6g Ba pnopouoe
va undp&et and tv ékppaon elAikpivous oefa-
OpoU ot MUKOVIATIOOEG UPAVIPIEG KAl OTOUG
MuKoVIATEG UPaVTEG;

Miva Kapayidvvn, B.Sc., M.Sc.
MouoeloAdyog-EnpeAntpla

on Mykonos with the peace silk method.

Tavit

O Adyog yia tn gouwvikikn Bedtnta Tavit, nou ano-
Tpénel TV €l0BOAN Tou Kakou, Tou exBpou, Tng ap-
vnukng evépyelag. To 16edypappd tng, Kuplapxel
otnv Owia twv AgeApviwv otn AnAo, yia tnv akpi-
Bela otn ouvolkia tou Bedtpou otoug MPOnodeg
Tou 6poug KuvBog. To 16edypappa tng POLVIKIKAG
Bedtntag Tavit, eixe anotpondikd xapaktipa kat yu’
autd eixe tonoBetnBel oto YPnPLdWTS TNG Kevipl-
KNG €10660U yla va npootatelel ToU EVOIKOUG TOU
onttiou.

Tanit

The Phoenician deity Tanit, who prevents the
invasion of evil, the enemy, negative energy. Her
ideogram dominates the House of Dolphins in Delos.
The ideogram of the Phoenician deity Tanit had an
apocalyptic character and was therefore placed in
the mosaic of the central entrance to protect the
occupants of the house.

Tanit could be the symbol of our time, of the need
for rebirth and for the rule of good.
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WEAVING IN MYKONOS,
AN INTEGRAL PART
OF LOCAL HISTORY
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MNeplodikd «EIKGVeS», loUAlog 1965. Ot oeAidbeg Tou
plAo€evoloav ouxvd delypata and ta pukovidtika ugavtd.

EIKONES magazine, July 1965. Its pages often hosted
pictures of mykonian hand woven goods.

“You have my blessing to learn the loom!” is the
distinctive title of the exhibition organised by the
Municipal Enterprise for the Cultural Promotion
and Development of Mykonos (KDEPPAM) and it
deals with the history and the present state of
Weaving in Mykonos. This phrase captures with
clarity the hopes of a grandma for her grand-
daughter, or a mother for her daughter. It signifies
the era when working the loom was a daily activ-
ity for women in Mykonos. Because the loom, for
about 40 years (1950-1990), was a blessing for
women, their families, and the island as a whole.

Weaving in Mykonos was systematically trans-
mitted from generation to generation, and was
almost exclusively a female affair. Men would
periodically help with related tasks, but few en-
gaged in weaving itself. If the loom’s warp was
the life of women, then it is on the weft that the
anguish, anticipation, joy, imagination, creativi-
ty, ingenuity, financial success but also the social
achievement of Mykonian women was captured.

The exhibition is taking place in the house of
visionary Mykonian painter Maria Iglessi, in the
Municipal Art Gallery, in Chora. You, the visitors,

are holding the threads of local weaving history
and -as if in a virtual reality environment- you
are transported through time and witness the
threads jump out of the loom and fill the space,
becoming the dowry of daughters, becoming
the carpets of private life of families. You see
the threads join the economical growth of the
island, shaping -through daily struggle- a new
female identity, as well as becoming a successful
advertising medium for the island.

The loom is not just a traditional mean of pro-
duction. It is also a methodical tool for under-
standing the island’s history. Every time the
shuttle with the thread passes through the warp,
the researcher recognises the customs, language
and feelings of the weaver, as well as the fash-
ion of her time. Weaving is one of the oldest
forms of art, traced back to the Palaeolithic age,
20.000-30.000 years ago. For most civilisations
that shined through the ages, weaving has been
an integral, and primarily female, art. It has
been a traditional profession that showcased a
woman’s ability to contribute to her family and
secure a substantial part of their daily needs.

In its journey through time, and as long as weav-
ing was using manual tools, each creation was
unique. With industrialisation, it suddenly lost
the authenticity and uniqueness of its products.
Female weavers were soon joined by male weav-
ers and all together served as industrial workers.
They were producing pre-designed textures with
Jacquard cards, aiming to lower production costs
and maximise profits for producers. As such,
technological advancement, using new materi-
als and cutting edge tools, turned weave-artists
into dependent, and often impoverished workers.
The history of social and labour movements has
documented weaving workers as spearheading
the —-now failed- resistance against machines
and industrialisation.

Weaving in Mykonos became an integral part of

Exhibition 15
on weaving in Mykonos

local history when it was documented, with hard
work and attention to detail, in the book “Myko-
nian weaving in the 20th century” by Dimitra
Sikiniotou-Nazou and Panagiotis |. Hadzidakis.
Up until then, it was just part of everyone’s re-
ality, of everyday life. Through the documenta-
tion of events —and the invaluable narrations of
weavers— we know today that weaving was the
primary pastime of Mykonian women. A pastime
that traced an inclining, then rapidly declining,
route. In its path, it revealed objective facts re-
garding class differences. Poor families would
wear everyday clothes and underwear made of
wool and cotton, fabricated by family members
with their own looms. Weavers were also creat-
ing cloths for agricultural and nautical use. On
the other end, rich families would hire weavers
to create silk or high quality cotton clothes for
all family members.

The success and fame of Mykonian weaved
products can be attributed -apart from the
creativity and hard work of the weavers them-
selves— to the excavations on the island of
Delos and their globally renowned findings. The
Archaeological Museum of Delos was offering
a new space to study the ancient island, which
for many of the educated elite was synonymous
to the ideal of Classic Greek Antiquity. Crowds
around the world were enchanted by Delos and
started visiting the island in numbers. Famous
scientists visiting Delos were not only amazed
by the antiquities, but by the simple yet modern
and unique creations of the weavers of Mykonos,
who were selling their wares out of outdoor
stands, often wearing their work to show it off.
Travellers would buy weaved goods, show it off
back home, and hence the ‘local’ became a glob-
al phenomenon.

It would be fitting to mention now the experience
of the famed German philosopher Martin Heide-
gger, who, after a visit to Delos in 1962, writes':

1. Heidegger, M., Auftenhalte, Kritiki (2nd edition), Athens, 2014, pp 67-69, 77.
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“In the morning, the ship slipped on waveless
waters towards Delos, with the neighbouring
Rhenia on our left, until we dropped anchor close
to its flat beach. As soon as we landed, we saw
a line of women on a barely visible path. They
had an array of colourful weaved goods laid on
the ground to be sold, a happy sight, telltale
of a poor but industrious life. We couldn't tell
where they came from because the island was
uninhabited and barren. [...] While | couldn’t stop
thinking about the secret truth, we sailed away
from the island that looks small but speaks vol-
umes, Delos, towards Mykonos, the island famed
for international tourism. The fact that its fame
overshadows that of Delos, is probably a bless-
ing, as this keeps her protected.”

Weaving in Mykonos flourished for about 40
years. Around 500 looms were endlessly work-
ing, except from their nights off, the days be-
fore local holidays. Millions of meters of weaved
goods were on display in all the small alleys,
taking this local craft to a global level. Crafty
merchants would transport them in distant plac-
es and countries. Greek and international fash-
ion brands were influenced by the patterns of
Mykonian weaving, its authenticity and novelty,
and they incorporate weaved clothing and origi-
nal designs in their lines and collections. Weaved
goods become ambassadors for Mykonos
throughout the world. They had a recognisable
role in “creating a Greek school of internation-
al fashion”, says loanna Papantoniou. Local
weaved products escaped the confines of the
mykonian family life and permeated the world.

Towards the end of the 20th century, looms -
those wooden machines that supported genera-
tions of Mykonian women, made from driftwood
scavenged from the sea- were taken apart,
placed in storage, and the spaces that used to
host them were now turned into “rooms to let”.
The traditional family economy gave way to the
pylon of the Service Industry, Tourism.

In the years that followed,
Mykonos became known as a
new tourism model-phenom-
enon. In this environment,
weaving and the loom tried
to find a place but strug-
gled. Very few looms exist
today, in storage rooms or
attics, and even fewer stand opera-
tional in house or stores.

Still, there are those that weave, to this day,
on the island. Weavers, both men and wom-
en, create fabrics on hand looms, from their
home or their small business, keeping alive the
knowledge, skills and traditions of Mykonos;
an island that struggles, in a fight that may be
unfair but not without hope, to maintain its val-
ues and customs - its cultural existence. There
are also some well organised attempts, guided
by groups of dedicated locals, with vision and
faith, who respect the tangible heritage of the
island and struggle to preserve it as a valuable
part of history.

These days, with support from KDEPPAM, work-
shops supervised by professional weavers are
run, teaching young folks the art of weaving.
The exhibition you are attending is attempt-
ing to showcase this communal work, that sur-
vives under difficult times and often against the
winds, with perseverance. Our exhibition pri-
marily hosts works made by those that attended
the workshops, that are integrated to this social
and historical framework that we loosely call
Mykonina Weaving.

What better title could be given, then, for this
exhibition, that the heartfelt wish “You have my
blessing to learn the loom”, and what more could
be said as a closing, other than a show of the
outmost respect for Mykonian weavers?

Mina Karagianni, B.Sc., M.Sc.
Museologist-Curator
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TO NEOTEPO

MYKONIATIKO YDOANTO

Ta apxatoAoyikd eupnpata tng Mukdvou kat twv
YEITOVIKQOV vnowwv AnAou kat Phavelag deixvouv
nwg and ta navapxaia xpévia n ugavioupyia
ntav e€alpetikd aventuypévn otnv NEPLOXN, OPWG
ypantég NnAnpogopieg yia tn pikpn Mukovo eivat
avunapktes. Ot Afyeg nAnpopopieg nou €xoupe
and toug nepiNyntéG nou enloképOnkav to vnot
and tov 170 péxpl tov 190 alwva deixvouv 6Tl n
UPavtikn téxvn eixe @tdoel oe e€aipetikd enine-
60 kat nwg ot Mukovidtiooeg, ektdg and paAAi,
Upawvav eniong petdall, Aivapl kat Bappaxu.

O1 endpeveg xpovoAdoyikd €16noelg yia To Muko-
VIATIKO Upavto ival Twv NPWIWY SEKAETIOV TOU
200U awwva, nou eixe Nén yivel «pdda». H Kapa-
kdvn-ZouyavéAn Mapiy («FfaAavoudaivar) ntav
na kaBiepwpévn wg nepigpnun avugdvipa. H
KouoaBavd 'ByevoUAa («Mnépnavax) €ixe pnet
duvapikd otnv napaywyn ugaviwy, elodyovtag
véa upavtd eibn kal véeg XpNOoELG Tou upavtou,
pdBovtag non ugavtd navieAdvia yia TG «po-
VIEPVEG» VEEG TNG €noxng. To 1937 ta upavid
dUo Mukoviatwv gpndépwy, ™ Tapws Kovuld
(«Mtrapdkaivag») kat tou O6dwpou Xapakdénou-
Aou, BpaBeutnkav oto Mapiot otnv Exposition
Internationale des Arts et des Techniques.

‘Onwg @aivetal, nén and tv nepiodo tou Me-
oonoAépou, NTav aventuypévn n enayyeAPatikn
upavtoupyia kat ta ugavtd tou vnolol htav
avtaywviotikda o€ diebvn enineda.

H napaywyn ugaviwv kal to epnéplo otapatd
evieA¢ otnv nepiodo tou B’ Maykoopiou Mo-
Aépou kat tng Katoxng, enetdn ot Mukovidtiooeg
bev €ixav ta anapaitnta BapPakepd vhpata kat,
Kupiwg, enedn dueon npotepaidtnta ntav va
e€aopaAioouv ta Baoikd €idn diatpoPng yia va
enPLoouv.

Mapd to yeyovog 6t nén and to 1953 npbe o
NPWTOG XELPOKIVNTOG pPNXavikdg apyaAeldg oto
vnaoi, Ta xelponointa ugavtd yvwploav pla véa
nepiodo évtovng akpng, kupiwg efattiag tng
avdntuéng Tou touplopoy. XTnv Kabiépwaon tou
pukovidtikou ugpavtou Bonbnoe n npofoAn tou
ané avBpwnoug nou ennpéadav kal SiapdpPw-
vav v «KoWvA yVpn», KaBwg kat n diagnpion
Tou o€ neplodika kat epnpepideg. H EAévn BAG-
Xou, k6ATpla TNG PnUEPidag «KaBnuepiviy, dev
énave va 1o e§upvel kal va to npoPdAel, oxedov
o€ kABe telxog, tou efdopadiaiou neptodikol
«Elkbveg». Ekeivn Atav mou «avakdAuye» tov

Epyoxelpeg 6nploupyieg and ta «(u)pavradika» Tou vnolou katd

v nepiodo akpng Tou pukovidtikou ugpavtoy 1950-1990.

Hand woven creations from makers of the island during the zenith

of Mykonian weaving 1950-1990.
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Mavvn FaAdtn kal ékave yVwotég TG dnploup-
yieg tou oto guputepo kowod. To neplodikd «Ta-
xubpdpog», eniong, glAofevouoe ouxvd dnpoat-
elpata yla To HUKOVIATIKO upavtd, nou &ite wg
pouxa, N w¢ KaAuppata, Koup-

tiveg, tpanedopdvtida, nivakeg,

i K.Q. Pnike o€ MoAAd aotkd

| onita twv ABnvoy, aképn kat

ota avékropa tou Tatoiou.

Apxikd, ol yuvaikeg tou
vnoloU £naipvav  ta
u@avtd Ttoug TUALY-
Héva oe pndyoug Kal
Katdpepvav  POVeEG
TOUG, Xwpig peadlo-
via, (popwvtag Ta
ot {b1eg, va nwAolv
A XEIPOTEXVAUA-
14 touc. And dtav
na kabiepwbnke
va  otapgatolv
Ta Kpouadiepo-
nAowa otn Mu-
Kovo, €éotnvav
toug  ndykoug
pe ta ugavtd toug
otov TaAd. Xiyd
olyd, noAAd ka-
TWYIa KAl  OGAEG
ONITIOV ~ JETATPE-
moviav TOuG Ka-
Aokalpivolg  pn-
veG ot ekBetnpla
upavtwv. Autd ta
Katwyla éywvav
apydtepa Sidonpa
Hayadld enwvupwy
nAéov  ugavipl-
WV Kal peyaAwv
epnépwv.

Ypavtpleg, éuno-
poL Kal NWANTES
Atav ouxva WéEAN
g 6lag olkoyével-

ag. Ot éunopot Atav ol pecoAafntég avdpeoa
otov NeAATn Kal tnv avupdavipa, otnv onoia pe-
tépepav TG napayyedieg. O B6dwpog Xapakd-
NouAogG SNPLOUPYOUOE CUVEXWG VEEG XPWHATIKEG
OUVB£0EI 0TO oTNPOVIL Kal To upadl, Bagovtag
otnv apxn pévog tou ta vipata. Mapouaciaoe toA-
pnpoU¢ Kavoupyloug ouvbéuacopous kat ouvépa-
A€ ouolaotika otn dnpioupyia TG PUKOVIATIKNG
pnoAvtoUpag kal Tnv kaBiépwon Tou PUKOVIATL-
Kou ugavtou. Kat n Mukovidtiooa avupavtpa,
autooxedladovtag dlapkwe, dnploupyoloe VEEG
napaAAayég nou ékavav kabe upavtd povadiko.

O1 vedtepeg avupdavipeg OHWG eykatéAewpav
otadlakd tv nAatid pnopvrolpa kal dnpiolp-
ynoav nio anA£g ouvBéoelg Pe apatég, moAUxpw-
peg, enavaAappavépeveg piyeg, Olapopetikou
nAdtoug. Xapaktnplotikd napddetypa eivar ta
upavtd g ‘ByevouAag. H oikoyévela tng ‘Bye-
voUAag KouoaBavd («Mnépnawvag), o ldavvng
FaAdTng, kal pepikoi akdun, epydotnkav ndvia
dnploupyikd, dev tunonoinoav ta €pya Toug Kal
yU autd ta upavtd toug €ixav Mo pakpoxpovia
annxnon. H otopia g okoyévelag tng ‘Byevou-
Aag tautiotnke pe tnv Lotopia tou vedTeEPOU HU-
Kovidtikou ugavtou. Ta ugpavtd tng eixav toug
WPALGTEPOUG KAl TOUG MO TOAPNPOUG XpwHATL-
KoUG ouvduaopoUg ntav nepipnua kat yU' autod
nepigitnta. To payadi toug, to «VIENOULAS»,
onwe €yve yvwotd and tv nvakida nou {w-
ypapioe o Noung Opdoko, Ntav pla anapaitntn
otdon yia 6Aoug toug Sldonpoug ENLOKENTEG TOU
vnoloU. Me ta ugavtd tng ‘ByevouAag dvolée o
KUKAOG TNG 66§ag Tou veSTEPOU HUKOVIATIKOU
u@avtoU Kal £KAELoE PE TIG UPavTég dnploupyieg
TOU ylou Tng Mavaylwtn otoug pnxavikoug ap-
YaAeloUg,.

Mia toApnpn kaivotopia nou elonyaye otn Mu-
Kovo o FaAdtng htav n dnploupyia avaplopapé-
vy, avdAagpwv upaviwv. Ot upavipleg eixav
HaBeL péxpl Tdte va xtunolv to upadt duvatd pe
TO KTévl yla va yivel to Upaopa kpouotd, nukvd
kat yepd. O MaAdtng {ntovoe akplfwg to avtibe-
10. Mia dAAn kaiwvotopia tou Atav n avafiwon
TWV PLYE Kal Kapo upavtwy.

Ta teAeutala xpdvia yivovtal npoondBeleg wote
va pn xaBel n téxvn tg upavtkng. MNpoopdtwg,
ota eknaldeutikd npoypdppata tng Kowwe-
AoUg Anpotikng Enixeipnong MepiBdAAovtog,
Maibeiag kat Avantuéng Mukovou, evidxBnke
€ava to pdBnpa g Ypavukng. Me tnv ddela kat
euAoyia tou Zefaopiwtatou k. AwpoBéou B’ kal
petd ané elonynon-npdtaon tou MNpwtonpeofu-
tepou. BaolAeiou Tavidakn, otnbnkav €1 pikpol
véag texvoAoyiag apyalelof, nou ayopdotnkav
ané tnv KAEMMAM kat tonoBethBnkav otig @i-
A6&eveg ailBouoeg tng Moving MaAatokdotpou
Avw Mepdc. Ztn ouvéxela, pe tv kaBodnynon
kat 6ibaockaAia tou Bodwpn Avaotacdtou —ek-
nadeuth pe nAouoto Bloypa@ikd otnv Téxvn Tng
UPAVTIKNG KAl TOU UPAOHATOG—, JE TNV eNPEAELT
NG enaioucag oto avukeipevo Anpntpag Likwi-
wtou-Ndalou, pe 1§ npoondBeleg kat tn PonbBeia
¢ Kowotikng XupBoUAou Mapiag Xtaupako-

‘EkBeon yla 21
v Ypavtkn otn Mikovo

nouAou kat pe tn othpgn twv Pidwv tou Aao-
ypagikoU Moucgiou Mukévou avaBiwoe n téxvn
™G YQavukng Kat £€tol éva OVelpo €TV EYIVE
npaypatikétnta.

H npooéAguon twv pabntwv —yuvaikwy Kat av-
Spwv dlapopwv nAkiwv- ntav noAu evBappu-
VIIKN yla toug S16dokovieg, aAAd kal yia toug
gpyalopevoug otnv KAEMMAM, nou pe {hAo
aykdAlaoav 1o npdypappa autd. Xug opadeg
Twv pabnpdtwy ouppeteixav kat dtopa nou dev
eixav akoUopata, epnelpia kat ikdva n ouyyé-
VElQ pPE avBpwnoug TN NPonyoUpEVNG YEVIAG,
nou epydotnkav kat ouvéBadav otnv avadeign
autng tng téxvng. Mepikoi dev yvwpilav oUte T
elval oav epyaleio o apyaleldg kat ta onBnti-
k& e€aptnpatd tou. Opwg, gixav peydAn enibu-
pia va pdBouv nwg yivetal n «teAetoupyia» tng
Upavong, n KAwoth va yiveral otnpédvi, upadt kat
otn ouvéxela Ugaopa. Otav dpxioav va ugai-
vouv otiG aiBouoeg tou povaotnplou, éAsyav Ot
viwBouv d£0¢, 6x1 HOVO yla TOV XWPO Mo pag ¢t-
Ao€evolog, aAAd kal yla auth tnv apxaia téxvn
nou toug 660nke n eukalpia va pdBouv. Kal dAol
epeic eipaote euxaplotnpévol nou npoondBeleg
noAAWV xpdévwv dev nityav xapéves. H Ypavtkn
Téxvn EavayevvnBnke oto vnoi pag kat elpaote
unepneavol yI' autd. MNnpape Koupdylo kat pn-
vUpata eAnibag and t véa yevid wote va ou-
vexiooupe v npoondBela o autdv Tov Topéa.

Anpntpa Zikvitou-Nalou
Epeuvitpia Aaoypagpiag

000

* Ta 10topika otoixeia npoépxovtal and v ékdoon tou
MoArtiotikoU Aaoypapikol LuAAéyou lMuvaikwv Mukévou
«To Mukovidtiko Ygavté otov 206 alvar, Bactopévn otn
peAétn-épeuva tng Anpntpag Xikivitou-Nadou kat tou
apxaloAdyou Mavayidtn Xatdndakn.
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MODERN

MYKONIAN WEAVING

The archeological findings of Mykonos and
neighbouring Delos and Rhenia show that weav-
ing was particularly advanced in our area, al-
though no written evidence have been unearthed
regarding Mykonos. We do however have reports
from travellers visiting the island between the
17th and 19th century that mention great works
of weaving crafted by mykonian women, and
apart from wool, they were also using silk, cot-
ton and linen.

The evidence that chronologically follow come
from the early decades of the 20th century,
when weaved goods were already “in fashion”.
Mario Karakani-Zouganeli (Galanoudena) was
stated to be a grand weaver. Vienoula Kousatha-
na (Bebena) had entered the scene and started
producing new products and inventing new uses
for her weaved goods, like weaved trousers for
those “modern” young women visiting the island.
In 1937, the weaved goods of two local vendors,
Taro Kontiza (Pittarakena) and Thodoris Char-
akopoulos, won awards in Paris at the Exposi-
tion Internationale des Arts et des Techniques.
We can see then that since the interwar period,

Mykonian weaving was advanced and competi-
tive in an international level.

The production of goods was brought to a halt
during World War Il and the German occupation,
since the cotton thread needed was unavailable,
and priorities shifted to acquiring necessities
like food.

While the first manually operated mechanical
loom came on the island in 1953, hand woven
products were experiencing a resurgence, pri-
marily because of tourism. In making Myko-
nian weaving a household name, many people
that influenced public opinion at the time were
involved. Eleni Vlachou, publisher of the daily
newspaper “Kathimerini”, would promote and
mention it in almost every edition of the weekly
magazine ‘Eikones”. She was the one that dis-
covered Giannis Galatis and made his works
known. The magazine “Taxidromos” was often
hosting articles on Mykonian weaving, which as
clothing, covers, curtains, tablecloths, artwork
etc entered many Athenian mansions and even
the Tatoi palace itself.

In the early years, the weavers would wear their
works and manage to sell them directly without
the need for a middleman. Since the early days
of cruise ships visiting the island, they had out-
door stalls in Gialos. Slowly, many old houses and
warehouse in Chora became showrooms for the
weaved products during the summer months. Lat-
er, these warehouses would become the stores of
internationally known weavers and merchants.

Weavers, merchants and sellers were often
members of the same family. The merchants
were the middlemen between the weaver and
the client, taking orders and placing them with
the weavers. Thodoris Charakopoulos was con-
tinuously creating fresh colour combinations
on the warp and weft, using his own dyes. He
presented adventurous new combinations and
technically gave birth to the idea of the Mykoni-
an “boldura” as the characteristic of local hand-
icrafts. Mykonian weavers were continuously im-
provising, creating new results that made each
product unique.

Exhibition 23
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Younger weavers slowly stopped using the wide
boldura and created new, simpler lines with
distanced, colourful, repeated stripes of vary-
ing width. Vienoula’s goods are a characteristic
example. Her family, along with Giannis Galatis
and few others, worked hard, never standard-
ised their products and that’s why those are the
ones that had the biggest impact through the
years. The story of Vienoula’s family has been
synonymous with the history of modern myko-
nian weaving. Her goods had the most beautiful
and boundary pushing colour combinations, and
that made them famous and sought after. Their
store, “VIENOULA’S”, as it became known from
the sign painted by Luis Orozco, was a must for
all famous visitors of the island. Her goods were
the ones that started the modern weaving era,
which ended with the work of her son Panagiotis
on mechanical looms.

An innovation introduced by Giannis Galatis
was the creation of “anariofamena”, loose fitted
weaved clothes. Weavers until then used to snap
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the weft with the comb tightly to create thick
and sturdy cloth, but Galatis was searching for
the opposite. He also revived stripes and check-
ered patterns.

In recent years, there are many attempts to keep
the art of weaving alive. Classes on weaving
were introduced by KDEPPAM. With the permis-
sion and blessings of bishop Dorotheos Il and
after a proposal by father Vasilis Tzanidakis,
six small, modern looms were bought and set
up in rooms of the Palaiokastro monastery in
Ano Mera. Then, with the teaching and guidance
of Thodoris Anastasatos, who is well versed in
the art of weaving and the loom, the curation
of Dimitra Sikiniotou-Nazou, help from council-
woman Maria Stavrakopoulou and the support
of the Friends of Mykonos Folklore Museum, the
art of weaving was revived and a lifelong dream
became reality.

The attendance of both male and female stu-
dents of all ages was heartening for the teach-
ers and the employees of KDEPPAM, who toiled
hard to organise the classes. Many of those that
attended did not have experience, connections
or imagery of the past generations of weavers.
There were those that could barely recognise a
traditional loom and its various tools. They all
however, had the will to learn the ritual of weav-
ing, of thread becoming weft, warp then cloth.
When they begun weaving in the monastery,
they felt in awe, not only for the space hosting
them but for experiencing this ancient art. And
all of us are very pleased that so many years of
work did not go to waste. The Art of Weaving is
reborn on our island and we are proud for that.
We were emboldened and new hope is born, as a
new generation helps to further our work.

Dimitra Sikiniotou-Nazou
Folklore Researcher
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Yuypiétuna and ta epyactipla ekpadnong
NG UPAVTIKNAG T€XvNG Katd tnv nepiodo 2020-21.

Yxeblaopdg-YAonoinon: Adpntpa Xikwvidtou-Nadlou,
Maipn XtaupakonoUAou, KAEMMNAM

EkpdBnon: Anpntpa Zikiviwtou-Nadou, Oe66wpog
Avaotaoc6nouAog.

Snapshots from the weaving workshop, 2020-21.
Planing/execution: Dimitra Sikiniotou-Nazou,
Mary Stavrakopoulou, KDEPPAM

Teaching: Dimitra Sikiniotou-Nazou, Thodoris
Anastasopoulos
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Epydxelpeg dnproupyieg and ta «(u)pavtddika» tou vnolou katd tnv nepiodo akpng tou Hukovidtikou ugavtoy 1950-1990.
Hand woven creations from makers of the island during the zenith of Mykonian weaving 1950-1990.




And ta epyaotipla ekgddnong tng upavukng téxvng, 2020-21. | Weaving workshop, 2020-21.
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